iti, man. of j‘:ire-’ and 'water, of fﬂasﬁes and_ caresses, (f irer and. faugﬁter,
cf ﬁenzl_and; absence, close- to ~the- ﬁrst’ Eeing‘ and_ that’ of the- third.
millenniun. 'Whose- f‘memoryﬁecomes a [iﬁmrchmcﬂ Who lets ~the cultures
of time and, Space- g%w f‘tﬁrough ﬁimsegc, aﬁsorﬁmgﬂ thens Without”
Eein& dominated. Eyjtﬁem.

Kiti, man also arisen fVOﬂ’b the- great” epopee- of the- ZLuropear Earoque, tormn.

between. ~the- pagan. and. fre[igious cultures : contmaﬁ’ctorl_cuwents Where- the> most”

S}Jirituaﬂ idea germina@s m a Eocfchf blood, desires and. f]oassions.fMaﬂ_, of' sereni%
and. existential j[ears, of’\womﬂs and. silence, qf ftﬁed\/iviﬁjingﬁ Com}aanionsﬁiﬁ_ and. the

solitude.

At thes moment” of the- Creating_ gesture, ‘Wher the brush, ~the hammer, ~the- Tﬁ’ers
are” fmam’}m[atecf, his culturall voots and. his j(ecund; contradictions are- ’rea[fl_?resem“
i a meditation. that’ has to burst’ and. translate itsegL in fast’ and_ a}ojoarent@q
invisible gestures f‘tﬁough in_s}oired; ﬁy_a_, part’ of irmu’onafity, at’ times called « ~the-

sacred. », surving_ inside- of Us.

These- at” times ﬂasﬁing\ gestures or undulations of breezes ~take- 7905iu'0n_, on a Elfb

ﬁame-’ delimitated.. canvas, or become- 5cugotu1fes. But here- too, ~the- j(orms escape” ﬁorrp
their ggatiaﬂ oﬁfigau’ons Eyfeaving“ the format’ of ~the canvas or, j(or 5cuﬁatures,
their residence, and. arrive i a4 -more 5}9ac1’ous environment’ ‘Where- r‘tﬁe%f‘taﬁeu
fjaosiu’om to escape- again, J’oiningﬂ a space WhichL is cosmic as Well as communicative-
betweernL our inconscient, WhicfL has ’mere@_jmrt@ﬁeem 639?[01’66[; Eljfreucf, and_ the-
endlessness of Pascal’s S}Jace.

This demeanour of Kiti, however, engagecﬂ in_ thes adventure of all of “us, remains as
joyﬁi, as With” Mird, ludic and. f}oervac{ecﬂ By_frﬁeJ Wink qf the- devil_ @cifer but also
Ey_f‘tﬁe—) smile @D the- angeﬂ cf %ms that” strengtﬁens us and_ gives us conficfence—’
and. ﬁ(y&’ in [ife.

Simon_ dw Chastel,
ﬁrusse[s, 1995



